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Primo Levi:

The Drowned, the Saved,
and the "Grey Zone''
Ilona Klein

1

Primo Levi has been well known in Italy for many years. 1 Even
though his first book Se questo e un uomo-published in English as
Suroival in Auschwitz-did not sell well when first published by De Silva
in 1947 (2,500 copies published, of which 600 remained unsold and were
eventually destroyed by the 1966 flood in Florence), it was accepted
unanimously in Italy as a literary masterpiece and a great witness to
history when Einaudi republished the volume in 1956. From that
moment on, Italian readers and critics have acknowledged the literary
beauty and importance of Levi1s writings. He earned the Premio
Campiello for uz tregua (The Reawakening) in 1963, the Premio Bagutta for
Storie naturali in 1967 (written under the pseudonym of Damiano
Malabaila), the Premio Prato per la Resistenza for II sistema periodico (The
Periodic Table) in 1975, and the Premio Viareggio together with a second
Premio Campiello for Se non ora, quando? (If Not Now, When?) in 1983.
In the United States, however, Levi was not as well known to the
general public until after his tragic, untimely death in April 1987. During
the past four years, his works have rightly received international
recognition, having gained a wider readership in academic journals as
well as popular magazines .2 This acknowledgment is also certainly the
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result of the extraordinary success of J sommersi e i salvati (The Drowned
and the Saved), the last book to be published while Levi was still alive.3
The apparent contradiction between the epigraph by Coleridge
chosen for I sommersi e i salvati and the rational manner in which Levi
develops the essays of the volume may make some readers uneasy. The
words that portray the Ancient Mariner as a victim of his own destiny
("Since then, at an uncertain hour, / That agony returns / And till my
ghastly tale is told / This heart within me bums.") do not appear to be
charaeter1st-ic--0£.P.rim.Q Levi as we knew him before his death; nor do
they seem to describe-except perhaps marginally -t-he au.tho~
motives behind these essays. During 1986 Primo Levi could hardly be
described as a man fatally haunted by oppressive memories; and at a
first reading, the image of a man still persecuted and humiliated is not
the impression with which the readers are left. 4
It is true that, as in the case of the Ancient Mariner, Levi also appears
to succumb to the impulse of retelling his harsh tale. The need to
rationalize the horrible and painful events of Auschwitz in these essays
is the survivor's way of calming the c;1gony of the experience, of emerging spiritually alive from a devastating past, and of taking control, in a
way, of its coordinates. Superficially, the parallels between Levi and the
Ancient Mariner would seem to end here. The titles and the content of
the eight essays in 1 sommersi e i salvati do not reveal the emotional,
spiritual perturbation which Levi was fighting at that time-a trial which
he skillfully hid and appeared to overcome through rational, irrefutable
arguments. However, the truth does emerge, for Coleridge's words are
forever bound to Levi's volume of poetry entitled Adora incerta. 5 The
poem '11 superstite" ("The Survivor"), dated 4 February 1984, reads:
Dopo di a/lora, ad ora incerta
Since then, at an uncertajn hour,
That agony returns:
And till my ghastly tale is told,
This heart within me burns.
Once more he sees his companion's faces
Livid in the first faint light,
Grey with cement dust,
Nebulous in the mist,
Tinged with death in their uneasy sleep.
At njght, under the heavy burden
Of their dreams, their jaws move,
Chewing a nonexistent turnip.
"Stand back, leave me i1lone, submerged people,
Go away. I haven't dispossessed anyone,
Haven't usurped anyone's bread.
No one died in my place. No one.
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Go back into your mist.
It's not my fault if I live and breathe
Eat, drink, sleep and put on clothes." 6

The Submerged and the Saved was the working title for Se questo eun
uomo, Levi's first book in 1947, in which he describes his memories of
Auschwitz. Se questo eun uomo also carries a poem as an epigraph. Entitled "Shema," from the prayer "Shema Adonai Yisrael ... "in Deuteronomy 6:4-9, it was written shortly after the author's return to Turin on
10 January 1946. It reads:
You who live safe
In your warm houses,
You who find, returning in the evening,
Hot food and friendly faces:
Consider if this is a man
Who works in the mud
Who does not know peace
Who fights for a scrap of bread
Who dies for a yes or a no.
Consider if this is a woman,
Without hair and without name
With no more strength to remember,
Her eyes empty and her womb cold
Like a frog in winter.
Meditate that this came about:
I command these words to you .
Carve them in your hearts
At home, in the street,
Going to bed, rising;
Repeat them to your children,
Or may your house fall apart,
May illness impede you,
May your children turn their faces from you. 7

Hence, it is easy to understand that the essays contained in The Drowned
and the Saved have indeed had a long gestation period and that their
genesis has haunted Levi for many years. Thus, the apparent dichotomy
between Coleridge's epigraph and the subject matter of the volume is
not as obvious as it first appears to be.
The reader must admire the quiet style and the rational prose of The
Drowned and the Saved, typical of Levi's works, with which he confronts
themes of antisemitism from personal and historical points of view.
More than once he had expressed concern about no longer being able
to communicate effectively with the young people of today, not knowing how to reach them and explain the tragedy of genocide. He was
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saddened-as-many other survivors are-that today's youth no longer
seem interested in the facts of the Second World War in general, and in
the fate of the Jews in particular. Yet in the chapter "Stereotypes," Levi
calmly wrote:
I remember with a smile the adventure I had several years ago in a fifthgrade classroom, where I had been invited to comment on my books and
to answer the pupils' questions. An alert-looking little boy, apparently at
the head of the class, asked me the obligatory question: "But how come
you didn't escape?" I briefly explained to him what I have written here.
Not quite convinced, he asked me to draw a sketch of the camp on the
blackboard indicating the location of t.lle. watch ttiwers, the gates, the
barbed wire, and the power station. I did my best, watched by thirty pairs
of intent eyes. My interlocutor studied the drawing for a few instants,
asked me for a few further clarifications, then he presented to me the plan
he had worked out: here, at night, cut the throat of the sentinel; then, put
on his clothes; immediately after this, run over there to the power station
and cut off the electricity, so the search lights would go out and the high
tension fence would be deactivated; after that, I could leave without any
trouble. He added seriously: "If it should happen to you again, do as I told
you. You'll see you'll be able to do it."
Within its limits, it seems to me that this episode illustrates quite well
the gap that exists and grows wider every year between things as they
were "down there" and things as they are represented by the current
imagination, fed by approximative (sic] books, films, and myths.8

Levi's attitude is shared by many. While recently talking to a group of
college students, Elie Wiesel remarked, "I feel sorry for you, for your
generation, for you no longer know." 9
The titles of the other chapters of The Drowned and the Saved reveal an
inner urgency to try to cope, once again, with the aftermath of Auschwitz. "The Memory of Offence," an essay also published in English in
a volume dealing with national and international reactions to Reagan's
visit to Bitburg in 1985, treats the question of haunting or selective memories of survivors and Nazis respectively .10 ''The Shame" addresses a
more or less openly recognized feeling of guilt on the part of the survivors vis-a-vis their fellow Jews who were annihilated in the crematoria. There exists no plausible explanation for the way the selections
were handled, why the fate of certain prisoners differed from that of
their brothers, sisters, friends, camp mates.
"To Communicate" illustrates with poignancy the added difficulty
Primo Levi faced during the first days in Auschwitz, where the
confusion of unfamiliar languages and the tumult of voices made harsh
conditions even worse. Primo Levi, the son of an integrated uppermiddle-class Jewish family from Turin, .:lid not speak Yiddish and had
a very limited knowledge of German. In The Periodic Table, he wrote:
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In truth, until precisely those months it had not meant much to me that
I was a Jew: within myself, and in my contacts with my Christian friends,
I had always considered my origin as an almost negligible but curious fact,
a small amusing anomaly, Like having a crooked nose or freckles; a Jew is
somebody who at Christmas does not have a tree, who should not eat
salami but eats it all the same, who has learned a bit of Hebrew at thirteen
and then has forgotten it. 11

In December 1943, during the interrogation following his arrest, Levi
declared himself to be an '1talian citizen of Jewish race. "12 Until the moment of his arrest, Levi considered himself italiano, and we know from
Se questo eun uomo that many fellow prisoners in Auschwitz called him
the italiano. It has been speculated by Levi and others (Bruno Piazza's
testimony could serve to prove this possibility) that perhaps such a great
number of Italian Jews were killed upon arrival in Auschwitz because
they did not speak or understand German, and thus could not comrffl.lnicate or cempFehe.nd oi:ders y.elle.d a.t them by the guards. 13 It is
not unlikely that in the camps this linguistic deafness and dumbness
contributed to their untimely, tragic, and meaningless deaths . Levi's
limited knowledge of German may have increased slightly his chances
of survival in Auschwitz.
Primo Levi treats the fate of Italian Jews with great compassion and
strong empathy, for he was one of only a small number of Italians who
survived Auschwitz. During the years of Jewish genocide, more than
8,000 Italian Jews were deported to concentration camps. 14 Of these,
only 400 survived and returned after the war. These numbers must
make all of us ponder, especially when we hear so often today that
Italian Jews are considered among the most "fortunate" European
groups. Five percent of deported Italian Jews survived extermination;
to talk about luck or good fortune under these circumstances is irreverent and shows little compassion.
In the essay "Unnecessary Violence," Levi introduces the subject of
systematic cruelty against camp prisoners and slave workers, together
with the guards' intentional, methodical creation of means to induce
physical and psychological torment. "The Intellectual in Auschwitz"
presents an analysis of the role played by the Jewish intelligentsia in the
camp and addresses the question of whether education had a function
in helping to deal with everyday hardship in the concentration camp.
Was it more important to understand, or was it better to try not to
understand? Was the incredible stress less horrifying for lay and
agnostic Jews, or did the religious prisoners find a moment of respite in
their faith? "Letters from Germans" offers what appears to be a wide
array of reactions of the German readership to the 1960 German
translation of Se questo eun uomo. Close examination reveals that many
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letters were written in the hope of expiating personal sins, or those of
a relative or a friend. Words are said now, because they were not spoken
before-at a time when collective silence became the condemnation of
six million European Jews.
In The Drowned and the Saved, Primo Levi once again takes upon
himself the burden of retelling the unspeakable, of seeking explanations
(after a-U he was a sc1enfisl trained to seek posstole causes of
unaccountable phenomena), of justifying himself and his actions during
his captivity. He attempts some interpretations and tries to find some
reasons-perhaps at times too rational-for an act of genocide, for which
there can be no explanation. Almost invisibly interwoven with the
poised, exterior calm of Levi's prose, used to create and define his
arguments, is a fine thread of anguish: the fear of not being heard, the
fear of not being believed. Other survivors who have chosen to write
about their experiences have expressed the same pain. The identical fear
has brought many survivors to choose silence, and in silence they still
live today. Perhaps it is this anguish that moved Levi to bear once again
the weight of public testimony to mankind: he refuses the point of view
that sees survivors as "chosen," as people who made it through the
unimaginable so that they could write and talk about their terrible
experience. There can be no logical cause-effect relations in the events
of the Holocaust.
Levi describes in some detail the interaction among prisoners, slave
workers, and so-called "privileged-prisoners" in the essay entitled ''The
Grey Zone." When speaking about other prisoners in Auschwitz, he
gives his readers an important admonition: he stresses tolerance in
dealing with the personal choices made by others, for all prisoners were
at all times under extreme duress, and psychological and physical
torment. The reader is asked to exercise suspension of judgment; those
of us who did not experience Auschwitz can only imagine-from the
comfort and warmth of our living-room armchairs -what it must have
been like. Levi reminds other survivors that each individual situation
carried with it many unknown variables and that no two prisoners had
the same chances, the same options, the same pressure. He exhorts
fellow survivors to suspend judgment as well, and to try to understand
the stories told with great courage. It is important to reserve judgment,
because this critical part of our history has been handed down through
a very fragile and delicate string: it has been written in first person not
by the submerged, that is, the millions of prisoners and slave workers
murdered in the concentration camps, but by the saved- and only by a
fraction of them-those who survived by coincidence or because they
had become so-called privileged prisoners .
According to the Nazi stratagem, no eyewitnesses were to remain
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alive. Hence those who survived and found the strength and the courage to spread the horrible truth must be treasured by us as an exception
to the rule of genocide. After the archives of the German Lager had been
razed, and historical documents lost forever, only logos, the word, could
pledge itself as, and answer for, history and truth. 15 And part of this
history has been written indeed by the so-called privileged prisoners.
I wish to underline the word so-called because in such abhorrent and
humiliating circumstances it is hard to define and conceive as a privilege
a situation which is merely a bit less lacerating than that of other fellow
inmates. These privileged prisoners belong to a group which Primo Levi
appropriately defines as living in a "grey zone":
It is a grey zone, poorly defined, where the two camps of masters and
slaves both diver.ge and corn£erge. , •• The harsher the oppression,
the more widespread among the oppressed is the willingness ... to
collaborate. 16

In his attempts to explain Auschwitz, Levi pays special attention to
those who had survived the initial selection upon their arrival and who
increased their chances of survival by making the best of things and
resigning themselves to meager additional chores. The half liter of weak
broth that they received as compensation for their efforts hardly justified
the energy expended. For several prisoners, this meant a few more days
or weeks of survival. Yet for a smaller minority, the added burden to an
already extremely torturous day meant the difference between death
and life. Rarely, Levi explains, were these prisoners violent. Contrary
to Dante's ignavi, those who lived without praise and without blame,
and who hold a special place in the Dantesque Inferno, Levi's "grey
zoners" chose what they thought would give them a small edge. They
followed their survival instinct, burdening themselves with extra hardship. Most of the privileged prisoners counted for nothing, and some
were mere subhelpers of the guards of the prison barracks. The grey
zoners of Auschwitz existed within a variety of tones, from the overexploited Jewish slave workers on the one side, to the more violent
Kapos at the opposite extreme. The analysis of the population in the
grey zone becomes more problematic when considering full-fledged
Jewish collaborators, such as the Hungarian Jewish medical.doctor
Miklos Nyiszli, whom Mengele considered his right hand in Auschwitz.
The grey zone also includes non-Jews. In a 1986 interview, Levi
mentioned the Waldheim scandal and explained that surely Waldheim
knew what was going on; hence the accusations against him were more
than justified. 17 Levi added, however, that the Austrian politician was
no more a big fish within the Nazi diabolic machine than he was in
Auschwitz. "He's a grey zoner," concluded Levi. This classification
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complicates somewhat the understanding of the dynamics in the camps,
for persecutors and the persecuted seem to be placed in the same grey
zone, even though each group is there for different reasons. Slaves and
masters can become terms tinted very dangerously by demagoguery. It
is of the utmost importance to understand that the individual
responsibilities borne by members of the two groups are very different
and hardly comparable to each other: for the first group, the Jews, it was
a matter of life and death; for the latter, the Nazis, a question of degree
of indifference to human suffering.
Tue picture Primo Levi-presents to his reaclers is never dicltotoma1:1s,
oversimplified, or schematic. Having worked for many years as a scientist, he knows that it is impossible to separate natural phenomena
clearly into watertight compartments. He believes that reality has the
form of a prism, which breaks down beams of light into different colors,
none of which can be said to mirror exactly the appearance of the
original source of light. The world simply cannot be divided into white
and black. There are always numerous accompanying shades of grey in
between, and each of us is a grey zoner, in one way or another. In The
Drowned and the Saved, the author asks himself and the reader how many
people knew what was happening in Auschwitz in 1943 and 1944, and
what were the moral obligations of the civilian workers in daily contact
with the slave workers of the Lager. The issue of individual and collective
responsibility permeates this volume, as Levi addresses his questions
to the free population and to the ex-prisoners alike: How many Jews
cooperated with the Germans? Who were they? How did they cooperate? What did they gain personally? And were the annihilated Jews
heroes? Is it fair of us, of anybody, to judge them today?
Primo Levi is quite clear about the last point and admonishes the
reader never to come to a superficial or hasty verdict:
One must beware of hindsight and stereotypes. More generally, one must
beware of the error that consists in judging distant epochs and places with
the yardstick that prevails in the here and now ... . When it comes to the
future, we are just as blind as our fathers .18

At most we can speculate, because Levi's impotentia judicandi vis-a-vis
his jewish fellow prisoners pervades the text from the very first pages
of the book. Levi poses many questions for the reader, but he does not
want to offer answers. He does not believe that universally acceptable
answers exist for this tragedy in history. He writes: 'This book intends
to co ntribute to th e clarification of so me aspects of the Lager
p henomenon which still appear obscure." 19 He wants to help people of
today ask and meditate upon the difficult but honest questions, which
none of us should avoid . The responsibility of the genocide is still here .

,
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even decades after the destruction. In order to prevent his readers from
sharing the fate of Dante's souls of the III canto of Inferno, shades who
lived without praise and without blame, Levi reminds us of the importance of learning the historical facts and of handing them down to the
next generation. 20
The group of the saved is formed by a very small minority of deported
Jews, a sad anomaly in the course of the genocide. Those survivors were
not necessarily the most honest, morally irreproachable prisoners, nor
are they alive today because they were destined to be saved as "chosen"
people. They were saved perhaps because they were more aggressive,
or less sensitive, or more available to cooperate than other Jewish
prisoners, or less vulnerable to harsh conditions; or, what is more likely,
by mere coincidence. The submerged, the vast majority of Jews, those
who have indeed shaped history, can no longer come to the surface of
life to bear witness to what happened, either because they were killed
in the crematoria, or_annililla.te.d s . ~ y as in the case of the so-called
Muselmiinner. Between the submerged and the saved Jews of Auschwitz,
there is a grey zone. And between the submerged and the saved on one
side, and the Nazis on the other, exists another entirely different gamut
of ambiguous shades of grey not easily penetrable. It ranges from the
ordinary civilian population who had intuition or knowledge of what
was happening and preferred not to see and not to talk, to the accused
of yesterday's Nuremberg trial, hiding behind the screen of having only
carried out orders, and to the Klaus Barbies, the John Demjanjuks, and
the Kurt Waldheims of today.
If these are the premises, what is left for us readers of Primo Levi,
perhaps the greatest Italian witness of the Holocaust? For us remains
still much to read and to try to understand. For us remain many stereotypes with which we must deal and against which we can fight. For us
remains the inherent and precarious difficulty in perceiving the experiences of others. And, above all, in today's society, for us remain the
constant dangers of easy simplification and outlining-and the even
graver danger of indifference to history and to a people.
I will leave the last words to Primo Levi, who knew how hard it is to
understand and accept the choices of fellow human beings when their
decisions do not mirror our own, and who also knew that to change
moral codes is costly and difficult for everybody. To those who keep
asking why the Jews did not flee Europe before the situation became
unsustainable, Levi replied:
How surely do we live, we men of the century's and millennium's end?
And, more specifically, we Europeans? We have been told, and there's no
reason to doubt it, that for every human being on the planet a quantity of
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nuclear explosive is stored equal to three or four tons of TNT. If even only
1 percent of it were used, there would immediately be tens of millions
dead, and frightening genetic damage to the entire human species, indeed
to all life on earth, with the exception perhaps of the insects .... Are
today's fears more or less founded than the fears of that time? ... [The]
Swiss and Swedes have their anti-nuclear shelters, but what will they find
when they come out into the open? There are Polynesia, New Zealand,
Tierra del Fu ego, Antarcfica : perhaps H1ey will remain unhar med.
Obtaining a passport and entry visa is much easier than it was then, so
why aren't we going? Why aren't we leaving our country? Why aren't we
fleeing "before"? 21

Primo Levi

87

NOTES
1. This essay derives from a book-length study on Primo Levi that I am
presently writing. In it I treat this topic at greater length.
2. See, for instance, Primo Levi, "Beyond Judgment," The :"-Jro; York Reviro;
of Books 34, no . 20 (17 Dec. 1987): 10-14; James Atlas, ''The Survivor's
Suicide," Vanity Fair 51, no. 1 (Jan. 1988): 78ff.; Primo Levi, "Shame,"
Esquire 109, no. 1 (Jan. 1988): 99-102; Clive James, "Last Will and Testament," The New Yorker (23 May 1988): 86-92; Otto Fnedrich, "Acute
Agility, " Time 133, no. 22 (29 May 1989): 86-87.
3. "The Submerged and the Saved" (literally translated) was also the working title of Se questo eun uomo. The book Se questo eun uomo (Torino, 1956)
was translated into English together with La tregun (forino . 1963) b}' Stuart
Woolf as Survival in Auschwitz and the Reawakening: Two Memoirs by Primo
Levi (New York, 1985). The British publication, also translated by Stuart
Woolf (Abacus Books), bears the title of If This Is a Mar. , a more literal
version of the original Italian title. I sommersi e i salvat~ (Torino, 1986)
appeared in English as The Drowned and the Saved (New York, 1988),
translated by Raymond Rosenthal.
4. Compare, however, Cynthia Ozick, "Primo Levi's Suicide Note," in Metaphor and Memory: Essays (New York, 1989), pp. 34-48, where she offers a
different opinion on this matter .
5. Primo Levi, Adora incerta (Milan, 1984). The English edition is Collected
Poems, trans . Ruth Feldman and Brian Swann (London and Boston, 1988).
6. Levi, Collected Poems, p. 64. The original Italian reads as fofows: Since then,
at an uncertain hour, I Dopo di allora, ad ora incerta, / Que Ila pena ritoma
/ E se non trova chi lo ascolti I Gli brucia in petto il cu ore. / Rivede i visi
dei suoi compagni / Lividi nella prima luce, / Grigi di polvere di cementa,
/ Indistinti per nebbia, / Tinti di morte nei sonni inquieti: / A. notte menano
le mascelle / Sotto la mora greve dei sogni / Masticando una rapa che non
c'e. I "Indietro, via di qui, gente sommersa, I Andate. Non ho soppiantato
nessuno, / Non ho usurpato il pane di nessuno, / Nessuno e morto in vece
mia. Nessuno. / Ritornate alla vostra nebbia . /None col pa mia se vivo e
respiro IE mangio e bevo e dormo e vesto panni."
The last two lines are a clear reminder of Inferno 33.139--n, in which the
Pilgrim meets Branca d'Oria. (" 'Io credo' diss'io lui 'che tu m'inganni: /
che Branca d'Oria non marl unquanche, / e mangia e bee e dorme e veste
panni'.") Branca appears to Dante in Hell together with other sinners who
are damned before dying.
7. Levi, Survival in Auschwitz, epigraph. The original Italian reads as follows :
Voi che vivete sicuri / Nelle vostre tiepide case, / Voi che trovate tornando
a sera I II cibo caldo e visi amici: / Considerate se questo e un uomo I Che
lavora nel fango / Che non conosce pace I Che lotta per mezzo pane/ Che
muore per un s1 o per un no. / Considerate se questa e una donna, / Senza
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capelli e senza nome / Senza piu forza di ricordare I Vuoti gli occhi e freddo
il grembo / Come una rana d'invemo. I Meditate che questo e stato: / Vi
comando queste parole. I Scolpitele nel vostro cuore I Stando per casa
andando per via, I Coricandovi aizandovi; / Ripetetele ai vostri figli. / O
vi si sfaccia la casa, / La malattia vi impedisca, / I vostri nati torcano il viso
da voi.
8. Levi, The Drowned and the Saved, p . 157.
9. 'The Theme of Suffering in the Book of Job," Lecture presented at Loyola
Colleg~. Baltimore, 25 0et. 1987,
10. Primo Levi, "The Memory of Offence," in Bitburg in Moral and Political
Perspective, ed. Geoffrey H. Hartman (Bloomington, 1986), pp. 130-37.
11. Primo Levi, The Periodic Table, trans. R. Rosenthal (New York, 1984), pp.
35-36.
12. Levi tells the story of his arrest in "Gold," The Periodic Table.
13. Arturo Colombo, "Primo Levi, a Aqui, quella sera," Nuova Antologia 122,
Guly-Sept. 1987): 207-11; Bruno Piazza, Perche gli altri dimenticano (Milan,
1956) .
14. The Jewish community in Italy, including some 7,000 foreigners, counted
approximately 45,200 members during the German occupation. Susan

Zuccotti, The flalians and the Holocaust: Persecutions, Rescue, Survival (New
York, 1987). However, the numbers vary considerably according to the
source; for example, the number of Jews in Italy mentioned at the Wannsee Conference was 58,000. See Martin Gilbert, The Holocaust: A Record of
the Destruction of Jewish Life in Europe (New York, 1978). For more about the
fate of Italian Jews during World War II, see Klaus Voigt, "Refuge and
Persecution in Italy, 1933-1945," in SWC Annual 4 (1987), pp. 3-64.
15. Levi writes: "Especially during the last years of the war, the Lagers con-

stituted an extensive and complex system which profoundly compenetrated [sic] the daily life of the country; one has with good reason spoken
of the univers concentrationnaire, but it was not a dosed universe. Small and
large industrial companies, agi-icultural combines, agencies, and arms factories drew profits from the practically free labor supplied by the camps."
(The Drowned and the Saved, pp. 15-16.) For more about Levi's use of the
word Lager and of its political meaning, see his Preface in the same book.
16. Ibid., p. 42.
17. Risa Sodi,"An Interview with Primo Levi," Partisan Review 53, no. 3
(Summer 1987): 355-66. Primo Levi stated: "It was surely a tragic error to
threaten to produce convincing evidence and then not release it. I don't

think that Waldheim is technically a war criminal. He was just one of
100,000 others like him. He was a lieutenant with some degree of respon-

sibility. He certainly signed some papers. He certainly lied . He cou ldn't
not have known what was happening at Salonika. lt was common knowledge. Certainly he knew, so he lied when he said he didn't. He's a grey
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zoner! He's a man with a very real responsibility, but one that dwells
within the greater responsibility of the Nazi machine."
18. Levi, The Drowned and the Saved, p. 165.
19. Ibid., p. 20.

20. See the last nine lines of "Shema" on p . 79.
21. Levi, The Drowned and the Saved, pp. 165-66.

